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INTERPRETIVE CONTENT OF A MUSICAL
WORK: THE PERFORMING ASPECT

Contetido interpretativo de uma obra musical: A vertente

performative
ABSTRACT

The relevance of this study is determined by
the urgent importance of the issues of training
musicians in the context of qualitative nurturing
of their abilities for music interpretation in
accordance with the author's main ideas. The
purpose of this study lies in the analysis of the
main features of the problem of interpretation
ol musical works by different composers, in
terms of the development of the performing
skills of musicians, as a major constituent of
qualitative perception of a musical piece. The
main methodological approach explored in this
paper combines a systematic analysis of the
performance practice of musical works with a
consideration of the development of musicians'
performance skills, taking into account their
individual characteristics and level of skill. The
study also analyzes the process of developing
performance skills in musicians studying in
modern educational institutions, such as music
schools, and secondary and higher music
schools. The results of this study indicate the
high importance of qualitative interpretation of
musical works by performers for the perception
of listeners, as well as the low level of research
on this range of issues, which necessitates further
research in this area. The results and conclusions
of this study are important both for teachers of’
music schools who train future musicians and
for musicians themselves. The main idea is that
in the process of performing musical works, it
is important to convey the author's intention or
design, which is expressed in the musical nuances
of the work. The authors of the study show that
understanding this intention and the ability to
reproduce it with performance techniques are
important for musicians. The study indicates that
musicians should constanty improve their skills
and abilities to reproduce the meaning of musical
works in order to give them a deeper expression.
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RESUMO

A relevancia deste estudo ¢ determinada pela
importancia urgente das questdes da formacao
dos musicos no contexto do desenvolvimento
qualitativo das suas capacidades de interpretagio
musical, de acordo com as ideias principais do
autor: O objetivo deste estudo consiste na analise
das principais caracteristicas do problema da
interpretagio de obras musicais de diferentes
compositores, em termos do desenvolvimento
das competéncias performativas dos musicos,
como um dos principais constituintes da perce¢ao
qualitativa de uma obra musical. A principal
abordagem metodologica a considerar no
ambito da investiga¢io combina uma abordagem
sistematica ao estudo das caracteristicas da
interpretagio de diferentes obras da cultura
musical, em funcdo das suas caracteristicas
individuais e do nivel de competéncias de execugdo,
com o estudo analitico do desenvolvimento
das competéncias de execugdo dos intérpretes
individuais, no contexto da sua formagio em
instituicoes educativas modernas do ensino basico,
secundario e superior de musica. Os resultados
deste estudo indicam a elevada importancia da
interpretacio qualitativa de obras musicais por
parte cdos intérpretes para a perce¢io dos ouvintes,
bem como o baixo nivel de investigagio sobre esta
gama de questdes, 0 que torna necessaria mais
investigagio nesta area. Os resultados e conclusoes
deste estudo sdo essenciais para os professores
das institui¢des de ensino que formam os futuros
muisicos, bem como para os proprios musicos, que
pela natureza das suas actividades profissionais se
deparam coma necessidade urgente de refletir nas
obras musicais que executam a inten¢éo do autor
expressa na paleta entoacional da obra musical e
de aperfeicoar a sua performance para expandir
a sua capacidade de refletir os significados de
uma obra musical.
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1. INTRODUCTION

The quality of apicce of music performed by a particular performer depends on a mulatude of
factors, both directly related and unrelated to cach other. Among such factors is the performer's
ability to feel the author's intonational palette of a musical work correctly and to interpret the
author's intentions regarding the possibilities of artistic representation of certain experiences
and moods in the music during the performance (Perlovsky, 2017) [1]. Musical art reflects
in sound combinations the wide range of human emotions of all kinds, so the performer's
mterpretation of a piece of music is essential to communicate the full range of emotions
mtended by the creator of the piece at the ttime of 1ts creation.

The current requirements of the music education system imply the need for future performers
of musical works to develop special competencies directly related to the ability to find correct
mterpretations of the intonatons of the given works, which were laid down by the author when
writing them, and to correctly represent them directly in the performance process (Yinger, 2017)
[2]. This 1s achieved through sustained lessons at all stages of a future performer’s education
at a music school, and such competencies can theoretically be achieved by absolutely every
student, regardless of their level of musical giftedness. The interpretative context of a piece of
music implics a wide range of possibilities for the performer to interpret the author's intention,
depending on their level of professional training and perception of the characteristics of a
picce of music. The artistce expressiveness of the intonation palette of a piece of music in
this context 1s determined by the combination of the performer's skill and ability to convey
the author's intent through the expressive power of an instrument or group of instruments
(Thomson and Jaque, 2016) [3].

The trammg of contemporary musicians takes place in the context of the emerging contradictions
hetween the narrow focus of their professional training and the currently very vague social
demands on the music itself and the level of skill of musical performers. Such contradictions
reveal themselves most clearly in evaluating the accumulated experience of music performance
in the former Soviet Union and abroad, the system of requirements for musicians of national
and forcign schools, as well as in conducting a comprehensive assessment of the requirements
put forward today for music education in general. Contemporary musicians, who are at the
very beginning of the process of developing competencies necessary for quality musical
performance in the future, are faced with the need for proper teaching processes in the context
of developing the ability to interpret the author's ideas in the performance of musical works. The
potential of the performing ability of musicians is seen in this arca since the ability to interpret
the subtletics of a picce of music 1s not common, and its development requires considerable
cffort from both the musician and the teachers who teach 1t within the requirements of the
school's curriculum (Bowins, 2020) [4].

The interpretation of any piece of music requires an advanced ability of the performer to
pereetve the author's idea of the composition, as well as the ability to convey 1t artisucally in
the performance. Performers are to a large extent responsible for conveying a picce of music,
namely how they can enliven or spiritualise it and convey the author's emotions and meanings
in the full range of their artstic expression. As the process of realising a musical work in the
sounds of musical notation, interpretation requires an individual approach to performance,
and a pronounced creative vision of the performer to implement the author's intention
(Pfordresher, 2019) [5]. At various stages of music history, the art of musical interpretation
has been equated with the art of musical composition, as very often musical works were only
performed by their authors, Musical interpretation refers to the expressive performance of
musical works, where musicians provide personal interpretation and express feclings through
dynamics, tempo, phrasing, ctc. A musical composition, on the other hand, 1s a picce of music
1self, created by a composer, which can be reproduced by performers. Musical interpretation
uses a musical composition as a basis for a performance, where performers bring their own
style and emotonal expression, and the composition serves as the basis for that performance.
The mtensification of concert activity in modern conditions has contributed to the gradual
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development of the art of musical interpretation, as a separate component of performing
skills. It 1s worth citing a few examples of outstanding interpretations of musical works, The
tamous organist and composer Wolfgang Amadeus Mozart performed the Toccata and Fugue
i D minor, BWV 565, in a lively and expressive style. His interpretation was impressive
because of the special emphasis on the harp and the enormity of the fugue, which gave 1t
unsurpassed expressiveness. An analysis of this interpretation emphasizes the expressiveness
and conformity to the structure of the work. Mozart successfully reproduced the contrasts in
tempo and dynamics, emphasizing the dramatic character of this musical masterpicce. The
renowned conductor Herbert von Karajan gave an outstanding interpretation of Ludwig van
Beethoven's Symphony No. 9, "Ode to Jov" with the Berlin Philharmonic Orchestra. In his
mterpretation, he particularly emphasized the melody and dynamics of the music. Karayan
was noted for his precision and clarity of performance, taking care to preserve the emotional
content of the work and emphasize 1ts uniqueness.

Therefore, the main rescarch question 1s to determine what are the stages of formation of
musicians' interpretive competence and what factors influence their interpretive approach.
The main purpose of the study 1s to investigate the process of musical interpretation from
the point of view of the performer and to identfy the key stages and factors that influence
mnterpretation.

2. MATERIALS AND METHODS

In this rescarch, a comprchensive methodological approach was emploved to investigate
the interpretation of musical works by performers. This approach combines a systematic
analysis of how performers interpret different picces of musical culture based on their
mndividual characteristics and skill levels with an analytical examination of how their per-
tormance skills develop throughout their education in primary, secondary, and higher music
mstitutions and in their professional carcers.

This study was conducted in three stages. In the first stage, a theoretical study of scienafic
publications on the subject was carried out. The data obtained at this stage were used later
to conduct a systematic analysis of the peculiarities of the interpretation of musical works
by different performers. In the second stage, an analytical study of the development of
musicians' performing skills while studying at music schools was conducted, as well as a
comparison of the data obtained with the results of similar studies by other scholars. In the
third and final stage, the main conclusions of the study were formulated on the basis of the
analysis and generalization of the data obtained. By combining theoretical and practical
studies and utlizing these diverse rescarch methods, this approach aims to fully explore
the topics at hand and draw conclusive insights into the interpretative aspects of musical
performance within its contextual framework.

The theoretical basis of this study 1s provided by numerous studies of a number of natonal
and, mainly, international authors, who have considered in their studies features of musical
works interpretation by various performers to create a qualitative basis for scientific research
of the interpretational content of’ a musical work from the point of view of the performing
aspect. To create the necessary conditions for the best perception of the information pre-
sented and to facilitate 1ts comprehension in the presentation, all studies by internatonal
authors considered in this paper and presented in the order of citation have been translated
mto English. The methodological basis of this study was determined in full accordance
with the chosen topic and contributed to covering it as fully as possible in accordance with
the chosen rescarch methods.

This study was carried out in three stages.

1. At the first stage of the study, a theoretical analysis of scientific literature by national
and a number of forcign authors on the problems of interpretng musical works from the
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Fig.1

The structural relationship of the
performance aspect in a picee

of music

Source: created by authors

perspective of the performance aspect was carried out. Relevant scientfic publications were
sclected and analyzed, and the main approaches and concepts of musical interpretation
were considered. Based on the entical review, gaps in rescarch were identified and working
hypotheses for further study were formulated.

2. At the sccond stage, an analvtical study was conducted. In particular, a survey of musi-
cians, analysis of recordings of musical performances, and study of the curricula of music
mstitutions were conducted. The collected data was subject to quanttatve and qualitative

analysis. The results were compared with the theoretical positions and hypotheses formu-
lated in the first stage.

3. The third and final stage summarized the results of the theoretical and analytical research.
On their basis, answers to the rescarch questions were formulated, and the theoretical and
practical contribution of the work was determined.

3. RESULTS AND DISCUSSION
Factors that influence the interpretation of a piece of music

The breadth of interpretative perception of musical works by different performersis due to
a complex combination of many factors, among which the main ones should be considered
the level of preparaton of the performer of musical works and their level of cultural per-
ception of music in general, involving the developed ability to feel the author's concept of
the musical work and the ability to convey it during performance. The interpretative content
of a piece of music depends directly on the performing principles of the specific school
of art to which a particular performer belongs, as well as the degree of understanding of
these principles by a particular performer. Any interpretation of a picce of music 1s always
strictly individual and presupposes both creative ability and a vision of the performance
concept (Trondalen, 2019) [6].

Figure 1 presents a diagram of the structural relationship between the performance aspect
of a musical work and the various components that determine the quality of a performer's
nterpretation of a musical work.

Difficulty Difficulties in Diffcrences in
in performing improvisation and interpretation artistic interpretations
a piece of music of a picce of music of the work

Performer's Performer’s Performer's
Acsthetic values level of interpretive improvisational abilities
of the performer’s training abilities
artistic school

The complexity of interpreting a musical piece hinges on the composer's vision for conveving
emotions through the musical palette. The author's artistc expression is paramount in shaping
a musical work. However, capturing the author's vision presents a significant challenge for
performers, as it depends on their ability to grasp the composer's intentions. Improvisation
in musical interpretation can be challenging, especially in complex compositions where there
may be limited room for improvisational clements. Interpretation, therefore, necessitates
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the creative imagination of the performer, encompassing their unique perspective on the
author's concept and their artistic expression. Artistic variances in interpreting a piece of
music are influenced by the performer's training, the traditions of their music school, and
their individual vision for conveying musical ideas. Addigonally, the performer's level of
training and their diverse approaches to expressing these ideas also contribute to the nu-
anced interpretation of a musical work (Viljoen and Viljoen, 2018) [7].

The aesthetic values of the art school, in which a partcular musician was trained, have
a significant impact on the quality of the interpretation of the work, as their embedded
in the learning process determines the mastery of the transfer of artistic images created
in music in the context of their acsthetic component. The aesthetics of the performance
largely determines the listeners' perception of the charactenstics of a picce of music, as
well as the performer's ability to convey the author's message to them.

The level of musical training and skill of the performer is crucial, both in any performance
in general and in the performance of a particular work, in terms of the ability to accurately
convey the message of its author. This refers primarily to the technique of plaving an ins-
trument and the level of mastery of the instrument. The performer's improvisational and
mterpretative skills determine their abilities both in terms of expressing the author's ideas
and in the context of extending the author's intention, adding to the performance of the
picce their vision of revealing its main features. The author's concept in a piece of music
can undergo significant modifications, depending on the level of performance skill of the
musician performing the picce, as well as their ability to express and reflect in music their
vision of the musical composition

Stages of formation of interpretive competence

The long-term training of a musician involves a gradual development of the ability to express
oneselt in music and the ability to interpret the intenton of the author of a picce of music
directly in the process of performing it. This 1s facilitated by the gradual development of
the musician's ability to perceive, comprehend, creatively process and then communicate
the musical material directly in the performance of a picce of music. In this way, a gradual
development of the musician's professional 1s taking place, which involves a stage in the
cducation of a professional musician capable of interpretng, at a high level of complexity,
picees of music at the highest level.
In the context of the performing aspect in the interpretation of a piece of music, the
tollowing main stages can be distinguished in the development of the performer's compe-
tence in musical works:

the development of the ability to comprehend the author's intenton of a musical work
and the main ideas laid down by the author at the stage of its writing;

the development of performance skills in interpreting the composer's intent, directly in
the performance of a piece of music in a rehearsal session environment;

the development of interpretative skills and the consistent refinement of these skills directly
during performances.
The performer's ability to interpret a picce of music during a stage performance, in addition
to their stage culture and the general level of gradually developing performing skills, 1s based
on their ability to transform into an author, with the aim of practical understanding of the
teatures of the author's intention in relaton to a particular picce of work. This aspect 1s
even more important from the point of view of the actual interpretation of a work of art
than the level of the musician's performance, because 1t implies the presence of the actor's
imagination and the acting abilities of the musical performer, which, combined with the
developed performing skills of the musician, 1s a very rare phenomenon. In addition, the
possibilitics of artistic, interpretative expression in a musical compositon are usually hmited
to the author's intent, which a priorn implies imposing certain restrictions on the performer
(Héroux, 2018) [8].
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The interpretation content of a musical composition implies a qualitative approach to the
performer's perception of a musical composition, its comprehension, internal processing
and subscquent performance in strict accordance with the traditions of the musical school
to which the performer belongs. Nurturing a quality performer capable of ensuring a high
level of interpretation of musical compositions requires the inclusion of a large number of
aesthetic, cultural, and musicological mechanisms in the training process, expressed in the
actuivitics of music teachers at the stage of training at the educational institution. On the
aesthetic front, musicians should study the philosophical principles and sensibilities that
have shaped the music they interpret, including historical artistic movements and schools
of thought. Immersion in acsthetic values provides a context for the emotions and meanin-
gs embedded in the works, Culturally, performers need to be familiar with the traditions,
customs, and spirit of the places and eras where the music originated. This helps them to
authentically convey the cultural fabric intertwined with the notes on the page. For example,
knowledge of Baroque cultural norms is key to interpreting Bach. From a musicological
point of view, novice interpreters must analyze the technical and structural clements of
*ach picce to recognize the composer's creative choices. Understanding harmonic patterns,
rhythmic moufs, melodic contours, ctc. can help illuminate musical ideas. Incorporating
this multidimensional acsthetic, cultural, and theoretical engagement into music educa-
tion develops a keen sensiavity to all aspects of a work. The quality of their collaboration
largely determines the end result, expressed in the "creative birth" of a high-class master
of musical performances, capable of interpreting the works of anv author at a high level
(Viljoen and Viljoen, 2018) [7].
Performing a picce of music presupposes the musician's ability to discover the author's
mntenton in the context of their interpretation, in accordance with the musician's own way
of perceving and performing the musical composition. The performance of classical music
by high-class musicians reveals a certain 'spiritual experience’, expressed in a reflection of
the experiences of the author at the time of the creation of the musical composition, and
of the performer when 1t 1s performed on stage. Performing interpretations of musical
works can be extremely diverse and effective in conveyving musical ideas and emotions. For
example, consider a classic example - Sonata No. 14 "Moonlight Sonata” by Ludwig van
Beethoven, which can be performed by different pianists. If the performer emphasizes the
softness and lyrical melodies of this picce, the audience will feel its emotional depth and
sophistication. On the other hand, if the performer strongly emphasizes the dynamics and
abrupt transitions in the music, it can create an impression of energy and tension. An artist's
nterpretation of a composition is a full expression of their creative and personal identity
(Lotter and van Staden, 2019) [9]. At the same time, a first-rate performance of the music
of a particular composer allows the listener to experience the spirit and traditions of the
country in which the composer was born, their views, their worldview and the spiritual
foundartion of their entire ocuvre. Each work of a particular author is part of their creative
concept, expressing their views and creative vision of the world. The performing aspect
lies in the musician's ability to convey to the listener the breadth of the palette of a musical
composition recorded in musical notation and to preserve at the proper level the expression
of the author's ideas, worldview and creatve vision of the world, conveyed in a particular
combination of musical symbols. Achiceving such a feat 1s not casy — it takes several years
of regular study to train a top-class musical performer, provided there 1s regular, dedicated
cffort on their part. There 1s an organic relatonship between the creator and the performer
of a musical artwork.

Performing skills as a combination of technique and interpretation
The art of performing music 1s about connecting sound and meaning. The art of musical

performance 1s intended to build up a convincing interpretative form of a musical composition
for a trained audience on the basis of full aural and sensory perception. This implies
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the focus of the educational process on the study and development of certain ways and
operations, techniques and technologies used by consciousness, physiology, perception, the
performing apparatus in the multifaceted and complex process of transtormation of the set
of auditory stimuli, cultural, acsthetic, art history ideas into a phenomenon of performing
musical culture (Solomonova, 2008) [10].

The national and cultural roots of musical works significantly shape their performance
mterpretaton. A picce often reflects the musical idioms and aesthetic sensibilities of the place
and time period where 1t originated. Performers must study the historical and geographical
context to authentically convey cultural elements woven into the compositon. For instance,
Indian ragas feature intricate melodic ornamentations and rhythmic cycles rooted in Hindu
devotional traditions. Mastering sitar and tabla performance techniques allows musicians
to capture the spiritual essence and improvisational freedom in Indian classical music. In
Western classical music, national schools of composition and performance have distinet
flavours. The rich harmonies and ornamented melodies of French baroque works demand
artful execution on the harpsichord or chamber organ. Bevond instrumentation, techniques
tor interpreting notation also vary between traditions. Skills like pitch bending, microtonality,
and flexible rhythm add authenticity to genres outside of Western classical. For example,
blues guitar performance relies on expressive, vocal-like pitch shides. Correctly voicing these
"blue notes" channels the soulful African-American origins (Mukhamedjanova, 2020) [11].
Training on culture-specific instruments and learning cra-appropriate techniques allows
versatile musicians to convincingly cross genres and styles. However, some contend that
strictly adhering to historical practices stunts arastic creativity. There are different, sometmes
contradictory, views on the extent to which a performer can deviate from the composer's
original intent in his or her interpretation of a work. On the one hand, some believe that a
performer should convey the author's intent as accurately as possible without introducing
their own interpretations. This approach 1s based on respect for the onginal work and 1its
creator. However, eritics point out that excessive accuracy can make the performance dry
and unemotional. On the other hand, supporters of free interpretation believe that the
performer has the right to contribute his or her own vision, even changing some clements
of the work. This allows the composition to be refreshed and updated. However, critics
warn that too loose an interpretation can distort the author's intention (Davies, 2006) [12].
The plastic work of the performer of a musical composition has a huge impact on the stage
as well. Often the semantic transformations of a musical image are displayed not only by
sound, but also by plastic means — starting with dance, plastic composition, pantomime
in musical theatre, and ending with "plastic handwriang” of an instrumentalist musician,
which also serves as an aspect of embodiment of intonational content of music through
the performing manner of the musician (Ohanczova-Hrvhorenko, 2018) [13].
Interpreting a musical composition when performing it in a concert programme or stucio
recording requires the musician to have a thorough understanding of the composer's intentions,
ideas and the possibilities of conveying them using a specific musical instrument. The
completeness of all artistic creations, including those belonging to the field of musical art,
1s a relative concept and 1s determined by the depth of the author's 1deas, as well as by
the performance capabilities of a particular musician, and the level of their performing
skills. Every picce of music contains a wide range of intonation, which leads to a wealth of
artistic interpretations and a variety of interpretative possibilities (Christensen and Gomila,
2018) [14].

In music, intonation represents the starting point for all possible communication, as well as
1ts informational and emotional source. Musical intonations are the basis for performing
mterpretation, as they contain the whole spectrum of the author's unique experiences,
cmbedded directly in the creaton of the musical composition. Intonations play a crucial
role 1in shaping the atmosphere of dramatic scenes woven into the broader structure of
a musical picce, especially when considering a composition intended for musical theatre
(Ohanczova-Hryvhorenko, 2018) [13]. Listeners perceive music not only with their cars, but
also with their senses, and 1t 1s the listener's capacity for sensory perception of music, the
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ability to transtorm the composer's ideas and personal experience into verbal images that
1s crucial to the impact of musical interpretation on the audience. The perceptual aspect
of the musical composition, which relates directly to the performer's role in the process,
plays a sccondary role in this context (Gilbert, 2021) [15].

Author's interpretation of a piece of music

The performer, acting as the interpreter of the musical composition, infuses the musical
forms created with new energies of the artistic creation process. A high-class performer has
the developed ability to find, in the variety of intonation palettes of a musical composition,
the only intonations that are meaningful from the point of view of the author's intention
and the accuracy of their artistic transmission (Cuddy et al., 2020) [16]. Achieving such a
level of performance demands an immense amount of musical talent and years of tensive
training to develop an intuitive feel for the composer's concept of musical composition and
to interpret it correctly when playing a musical composition.

The contemporary reality of musical culture, shaped by its historical development, contains
a large number of artstic works in various genres, styles and directions of popular and clas-
sical music. The qualitaove selection and thorough analysis of different versions of musical
works provide the broadest possible basis for rescarch into the features of constructing the
mterpretative content of a musical work, which 1s extremely important from the perspec-
tive of educating professional performers of musical works. Every professional musician,
even at the stage of learning the basics of the profession in an educational institution, gets
the opportunity to choose from the entire breadth of the proposed repertoire of certain
stvles and directions of modern and classical music that are closest to them for performing
a composition, to gracdually hone their skill in their performance (Haire and MacDonald,
2021) [17]. Such a distribution of creative effort can be considered the most productive
in terms of the quality of training, compared to the outdated approach of memorising
standardised picces of music chosen from the music vocational programme. Future per-
formers are given the opportunity to gradually develop their models of how to attract the
audience's attention to specific works and styles, which entails finding and refining their
stvle of musical performance.

The musician's repertoire 1s based on their individual preferences, level of training and
ability to interpret the works of partcular composers. As a rule, the core of the pertor-
ming repertoire consists of works that define the musician's natonal afhliation and chosen
themes of musical compositions, which are significant in terms of artstic expression of
their creative essence. In this context, the general level of the performer's musical culture
1s of particular importance, which 1s expressed in their ability to correctly assess the level
of preparation of the intended audience of listeners for the perception of the intonation
palette of a particular picce of music, as well as in their ability to correctly convey the au-
thor's intention within the framework of their creative interpretation. The availability of a
school of musical performance and the right conditions to train a skilled musical performer
arc of paramount importance in this context (Mukhamedjanova, 2020) [11].

Among the main factors for the success of a musical performance, are the duraton of its
performance and the general preparedness of the audience. Also of great importance 1s
the stylistics of a musical composition, unique in cach specific case and peculiar to only one
particular musician. The combination of these factors largely determines the success of the
performance with the audience, as well as their ability to correctly perceive the emotions and
moods conveyed by the musician. Undoubrtedly, achieving a sufhiciently prepared audience
for a given performance requires the ability to hold the audience's attention, the volitional
control of which, at the level of the large-scale composition of a musical work, 1s a crucial
aspect of performance. A performance style specific to a musician is characterised by a
certain intensity of plaving, a typical rhythm and the level of expression of the emotional
experience embedded in the musical composition (Dassa and Harel, 2019) [18]. When a
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composer creates a composition, he conjures up an inimitable picture of artistic images
that gradually coalesce into a coherent sound within a three-dimensional, muln-layered
picture. When performed well, the external and internal sound images create an organic,
aural integrity, partly unified, and partly contradictory in its own artistic diversity. The
performer must be able to convey to the listener the full range of sounds in the musical
palette, with the correct emphasis on specific, artistically meaningtul passages (Malashevska
and Kozhevnikova, 2022) [19].

The author's performance of a composition has a special lavour, involving a consistent
presentation of the author's own conceived ideas and arastic concepts within the framework
of the musical notation (Viljoen and Viljoen, 2018) [7]. The interpretation of the author's
idea in this case acquires unique, hidden from the untrained listener, the original creative
impressions and motves that guided the composer to create the composition. In this case,
the performance fully reflects the author's feclings and associations beyond music, which
arc connected with specific events in the composer's life, echoes of which were transferred
to the sheet music and are reflected in the sound when he performs their work (Berchova,
2022) [20]. The spirtuality of the performance 1s transmitted to the listener, evoking a
whole range of corresponding feelings caused by the performing skill of the author of the
composition. The author constructs vivid, moving and lively images in their imagination,
which are transmitted to the listener during the performance. These come together in aural
cembodiment and have a complex effect on the audience, causing them to have an internal
need to rethink what they hear (Abrahan et al., 2021) [21].

The role of the teacher in the development of interpretive skills

There are many aspects to the process of developing performance skills in musical composi-
tions, and the search for new possibilities and options for improving the ability of pertormers
to interpret the ideas of their creators. In this context, it 1s particularly important that music
teachers are able to convey to students the importance of culuvating the ability to correctly
pereeive the essence of the author's artstic intention and to reflect 1t faithfully in the perfor-
mance itself (Svanidze et al., 2023) [22]. Ulumately, this 1s what determines the success of
a musical composition in terms of arousing the interest of the audience (Linda, 2023) [23].
The achievement of a musical performer's excellence in terms of the ability to correctly
mterpret the author's intenton when performing a musical composition 1s a complex and
multidimensional process that requires a considerable amount of effort on the part of
both the future musician and his/her teacher-mentors (Davies, 2006) [12]. The concept
of personal and professional growth of a musician implies a pronounced desire to achieve
a high level of skill in interpreting the arastic idea of the author, involving the ability to
cmpathise with the emotions expressed in the musical notation and the talent to express
them correctly during the performance, conveying them to the andience in their entirety,
It should be noted that not all musicians are capable of personal and professional growth,
which makes it very dithcult for them to develop the competencies needed to interpret the
author's intention when performing musical compositions (Hromchenko, 2022) [24].

The interpretative content of the musical composition 1n its performance aspect requires
the musician to constantly follow the latest trends in the world of music and the latest
developments in music pedagogy, putting into practice the latest pedagogical trends con-
cerning the education of musicians and finding ways to enhance their performance skills
(Kudabacva and Aitmukhanova, 2016) [25]. This implies a musician's capacity for constant
self-learning and self-cducation, both professionally and personally. The development of
this ability over ime leads a performer to quickly appreciate the complexity of interpreting
any musical composition and the possibilities of accurately conveying the author's concept
i public performance (Venkatarangam, 2021) [26].

The sequence of formation of the future musical performer 1s directly linked to the age-
-specific characteristics of the individual, whereby this process is directly linked to the
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development of their personality in general. The younger the performer, the casier 1t 1s
for them, over tume, to achieve competence high enough to express the author's idea of a
musical composition qualitatively (Zhekibayeva et al., 2020) [27]. In any case, nurturing
a musical performer who can achieve a meaningtul level in creating interpretive content
of high quality 1s a long-term process, and the carlier 1t starts, the better for the performer
and the prospects for further creative growth.

Every creative environment has its own ideas about the acceptable quality of the artistic
mterpretation of the musical compositon and the competence of the performer to provide
it at a sufficiently high level (Kalimova et al., 2022) [28]. In music culture, there are many
examples of high-level performers, who have masterfully conveyed to the listener the author's
diverse range of emotions and experiences in the performance of the musical composition.
The performance aspect has always been and always will be of paramount importance to
the full expression of the author's intention when performing music, regardless of 1ts styles,
genres and directions (Komilova et al., 2023) [29].

The level of the performer's professional training and their ability to correctly interpret
the author's idea 1s of paramount importance when a performer creates the interpretative
content of the musical performance directly on the stage (Berkimbaev et al., 2013) [30];
(Bimaganbctova ct al., 2013) [31]. The aesthetic perception of the author and the perfor-
mer of the musical composition should be taken into account, the coincidence of which is
extremely successtul in ensuring the listeners' perception of the musical work and its success

4. CONCLUSIONS

The purpose of this study was to provide a new understanding of the process of musical
mnterpretation from the perspectve of a performer. The study revealed the key stages in
the formation of musicians' interpretive competence, as well as the factors that influence
the interpretive approach. Thus, a new understanding of how musicians master the art of
conveying a composer's intent through performance interpretation was gained.

A key finding is that building interpretation competence requires gradual training across three
main stages - comprchending the composer's ideas, translating them into performance in
rchearsals, and refining the interpretation in live performances. The study also demonstrates
the multitude of factors that shape a performer's interpretative approach, including their
acsthetic values, training, and creative imagination.

The significance of this work lies in emphasizing the creative art involved in musical
mterpretation, which depends on a deep understanding of the composer's ideas as well
as the performer's expressive skills, Proper training of interpretation abilities is crucial for
musicians to cffectively communicate the meanings and emotions contained within the
musical score.

The novelty of this work lies in the emphasis on the creatnve art of musical interpretation,
which depends on a deep understanding of the composer's ideas as well as the expressive
skills of the performer. Proper training of interpretive abilities 1s crucial for musicians to
effectively convey the meaning and emotions contained in a musical recording.

The study concludes that performance excellence stems not only from technical mastery
but also from the ability to delve into the composer's mindset and creatively bring their
conception to life. More rescarch can further examine optimal methods to nurture these elusive
mterpretive skills in musicians. But this work underscores how vital quality interpretation is
for impactful musical communication between composer, performer, and audience.
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